Most small painted panels of the Italian Renaissance in museums and private collections all over the world, framed and hung among easel pictures, give little or no impression today of the use they were originally put to as part of elaborate ensembles. Fire from overturned candelabra, dampness, and mold are some of the physical hazards which led to the dismembering of altarpieces or painted shrines; when such damage occurred, the panels left intact were salvaged and either rearranged or sold separately. Lean times, too, which often came to religious establishments when wealthy patrons felt an economic pinch or were momentarily disinclined to benefaction, prompted the superiors of convents to part with the predelle of their altarpieces and, when very hard pressed, to sell even the main panels. The documents relating to the convent of Sant' Antonio da Padova in Perugia make sad reading with their account of how in 1633 the sisters, owing money to the butcher and in debt for grain, wine, and oil, besought the Bishop's permission to sell the predella of Raphael's great Colonna Madonna, which, considering the painter's early and continued popularity, must have been one of their chiefest treasures as well as the most intrinsically valuable. A few years later the unlucky (or improvident) ladies, still deeply in debt, parted with the large main panel, which, after much travel and many vicissitudes, came as a gift from J. P. Morgan to this Museum. In similar ways many of the great Renaissance altarpieces were broken up and scattered, so that it is fairly unusual to find a large central panel with its predella preserved intact.
that rewards success but in the element of pure chance that determines the result. No amount of purposeful thinking will achieve a solution unless several factors combine to indicate that certain pictures originally belonged togethersimilarities of style, of dimensions, and of subject matter. There may, however, be a good deal of variety between the style of the main panel and that of the predella, since assistants in an artist's shop were often entrusted with the actual painting of the predella. Dimensions are not a sure check either, since two pictures demonstrably of the same series may not be of the same size because one of them has perhaps been cut down or added to. The subject matter, though often dictated by the wish of the donor, usually does follow a consistent plan through the various parts of an altarpiece. It is often the most significant clue, as in the case of the three predella panels by Domenico Ghirlandaio in this Museum since 1913 , which, because of the correspondence between their subjects and the saints shown in the main panel, were identified by Gronau in 1927 as belonging to a large altarpiece in the Uffizi.1 Even when style, size, and subject matter agree, there are sometimes missing parts of the puzzle which the most painstaking search will not necessarily discover. Pictures are often buried away in some tiny chapel or pass from one private collection to another without public sale or exhibition, giving scholars no chance to relate them to their old companions.
In shows Saint Catherine of Siena receiving the stigmata and, entirely aside from its significance in relation to the nine others of the series, deserves publication for its own sake. Fra Raimondo de Vinea of Capua, who was Saint Catherine's confessor and devoted follower, began in 1384, four years after her death, the long biography given in full in the Acta Sanctorum,5 which, with the historical data about the earthly life of the saint, is the basis for all subsequent accounts. Caterina Benincasa, who was canonized in 1461 by Pope Pius II as Saint Catherine of Siena, was one of the twenty-five children of Jacopo Benincasa, a dyer. At the age of seven, looking up the steep hill toward the church of San Domenico, she had a vision of Christ seated on his throne; and from this time on, to the consternation of her worldly and fairly well-to-do family, she entertained a determination to devote her life to virgin sanctity. She was received into the third order of Saint Dominic and in 1374, dur-ing the outbreak of the plague in Siena, worked ceaselessly to help the afflicted. The life of Saint Catherine is distinguished from that of most female saints by its combination of the most ardent and ascetic personal mysticism with great activity in the world. We have evidence of her influence in her many letters to political leaders of the day, especially the important part she played in inducing Pope Gregory XI to return from Avignon to Rome, traveling to France to add her personal supplication to that of the harassed Florentines for whom she mediated.
It was while she was in Pisa that the proofs of divine favor in the form of the stigmata, which Saint Francis had received fifty years before, were imprinted on the hands and feet and over the heart of Saint Catherine. Early in the year 1375 she had gone to Pisa at the urgent request of many of its citizens. A considerable retinue went with her, including her mother, Monna Lapa, and three friars, who were to hear the confessions of the Pisans she hoped to convert. Catherine was lodged in the house of one of the prominent citizens and received a rich welcome in the city. In fact, she was so feted that Bianco di Siena, a poet of the order of the Gesuati, sent her a long warning, part of it couched in verse, cautioning her against the temptations of public acclaim and the role the devil might play in assailing and deluding her. Fra Raimondo and Fra Bartolomeo tried in vain to keep the illtempered and perhaps jealous message from her, but the saint insisted upon seeing it and, always a ready letter-writer, upon answering it. Her reply demonstrates admirably the kind of logic with which she was accustomed, intellectually and spiritually, to combat evil, and it suggests that she had already in her imagination courted the possibility of being honored with stigmatization. According to Fra Raimondo, Catherine had received communion and during the period of intense devotion that customarily followed the experience for her, when she was as far removed as possible from bodily sensation, she was seen to rise from her prostrate position and to kneel with arms and hands extended, her face glowing. This is the moment depicted in Dr. Lyle's little Giovanni di Paolo panel. She remained for a long time absolutely rigid, with her eyes closed, and then suddenly fell to the ground. After a short interval her spirit returned to the physical world. She called her confessor and informed him that she now bore in her own body the marks of the Lord Jesus, and when he asked her how God had effected this she described in detail how she saw the Lord fixed upon the cross and coming down with a great light. At the moment when she saw the bleeding rays descending from the five wounds of Christ toward her, she besought God most earnestly not to let them be externally visible, and, even while she was asking, the red, bloodlike color of the rays was changed to shining light, before they reached her.5
In our picture Saint Catherine kneels upon one knee, her gaze fastened on the crucified figure of Christ which is suspended in the air above the altar before which she prays. Here no rays connect the kneeling figure of the saint with the flying, seraphic form of Christ as they do in representations of Saint Francis at the moment of receiving the stigmata, nor does the saint display here, or in the other panels of the series, the wounds upon her hands and feet and side that are the distinguishing marks by which we may always recognize Saint Francis. Instead, everything is quiet; the pale, simple habit of Saint Catherine falls to the floor in straight unbroken folds, covering her feet completely and shrouding her head and throat, so that one may see only the small-featured face, eyes fixed on the Crucified, and the nervous, pointed fingers and slender wrists, which are bared and thrown upward and outward in adoration.
Saint Catherine of Siena was by no means the first devotee after Saint Francis who had received the stigmata. Within seventy-five years after his death in 1224 there were already some thirty cases, most of them women and especially women of the Dominican order. In the centuries since there have been nearly three hundred more, one of them the Bavarian farm laborer, Teresa Neumann, who was still living 
